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INTRODUCTION

The main aim of this booklet is to exemplify standards for those teaching Cambridge International AS and A 
Level Literature in English (9695), and to show how different levels of candidates’ performance relate to the 
subject’s curriculum and assessment objectives.  

In this booklet a range of candidate responses has been chosen to illustrate as far as possible each grade, 
A, C and E. Each script is accompanied by a commentary explaining the strengths and weaknesses of the 
answers. 

For ease of reference the following format for each paper has been adopted:

Question

Mark scheme

Example candidate 

response

Examiner comment

Each question is followed by an extract of the mark scheme used by Examiners.  This, in turn, is followed by 
examples of marked candidate responses, each with an examiner comment on performance. Comments are 
given to indicate where and why marks were awarded, and how additional marks could have been obtained. 
In this way, it is possible to understand what candidates have done to gain their marks and what they still 
have to do to improve their grades.

Teachers are reminded that a full syllabus is available on www.cie.org.uk. Past papers, Principal Examiner 
Reports for Teachers and other teacher support material are available on our Teacher Support website at 
http://teachers.cie.org.uk
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ASSESSMENT AT A GLANCE

There are three paths for students pursuing a Literature in English qualification.  These are illustrated below.  
The pathways are designed to provide optimum flexibility to Centres and candidates.  Candidates who wish 
to achieve an A Level qualification in Literature in English may do this either as a staged assessment over 
different examination sessions or in one examination session.  There is no requirement to inform University 
of Cambridge International Examinations about the eventual qualification aim prior to the achievement of the 
Advanced Subsidiary (AS).

Advanced Subsidiary (AS) candidates take:

Paper 3 Duration Weighting

Poetry and Prose 2 hours 50%

and

Paper 4 Duration Weighting

Drama 2 hours 50%

Advanced Level candidates take: 

Paper 3 Duration Weighting

Poetry and Prose 2 hours 25%

and

Paper 4 Duration Weighting

Drama 2 hours 25%

and

Paper 5 Duration Weighting

Shakespeare and other pre-20th Century Texts 2 hours 25%

and either 

Paper 6 Duration Weighting

20th Century Writing 2 hours 25%

or

Paper 7 Duration Weighting

Comment and Appreciation 2 hours 25%

or

Paper 8 Duration Weighting

Coursework 25%
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PAPER 3

Generic mark scheme

K – Knowledge     U – Understanding     P – Personal response     C – Communication

Band 6  0–5

K Evidence of some general knowledge of the text which may be narrative based and may contain errors, 
rarely relevant to the question and with little or no relevant quotation or selection from the text.

U There may be little or no evidence of understanding of form, structure and language, with some 
appropriate points made in response to the question. These will be limited and tend to be restricted to 
plot and characters – the latter treated very much as “real” people. 

P There may be some signs of personal response, not developed into an argument and not fully supported 
from the text. 

C Communication will be insecure. Expression may be weak with some breakdown in communication. 
Structure may be lacking: answers are likely to be partial, undeveloped, narrative commentary in 
approach; with the assertion of simple points rather than progressive lines of argument. 

Answers to passage-based questions are likely to be seriously unbalanced, with an emphasis on narrative or 
paraphrase. Passages are likely to have been only partially understood and tentatively located contextually, 
with little coherent sense of the relationship between textual part and whole. There will be little or no 
mention or consideration of the literary features of the passage.

Band 5  6–9 Work of a basic standard 

K Evidence of some limited ability to use knowledge of the text to address the question, with occasional 
use of supporting references or quotation.

U Evidence of some limited understanding of ways in which writers’ choices of structure, form and 
language shape meanings.

P Evidence of some personal response to the text but not fully supported.
C Expression will be basically clear. There may be the occasional confused passage of writing. However, 

there will be no sustained loss of communication. There may be a simple structure to the answer with 
some evidence of an argument, which may lack coherence, with some repetition, assertion and relapse 
into narrative summary/paraphrase. There may be a tendency to drift from relevant discussion into 
material of tangential significance.

In answers to passage-based questions there will be some evidence of understanding of how part relates to 
whole. Treatment of the given extracts may well be sketchy or overlong and undiscriminating. Comment on 
the wider textual issues is likely to be general. There may be a lack of balance between passage and whole 
text. There will be some limited consideration of the literary features of the text. 

Band 4  10–13 Solid work

K Evidence of some ability to use relevant knowledge of the text to address the question.
U Evidence of clear understanding of some ways in which writers’ choices of structure, form and language 

shape meanings, which may be partial and restricted to the more obvious aspects of the text.
P Evidence of personal response to the text, with the beginnings of a personal view or interpretation, 

relevant to the question and supported from the text.
C Expression will be mostly clear and appropriate with a clear, simple structure to the answer. Argument 

will be basically coherent, and assertive in tone. There is likely to be some reliance on paraphrase 
and narrative summary. Articulates simple ideas with clarity but there may be some imprecision and 
clumsiness of expression in dealing with more complex concepts. There may be occasional obscurity in 
the presentation of ideas and responses. 
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In answers to passage-based questions, work may be lacking in balance of approach, with over-
concentration on the given extracts and little attempt to explore the broader textual issues. Conversely 
some answers may be in effect general essays, with insufficient treatment of the passages. There may 
be evidence of limited ability to negotiate between parts of a text and its whole. There will be some 
consideration of the literary features of the text with analysis of the features mentioned likely to be partial or 
restricted. 

Band 3  14–17 Competent work

K Evidence of competence in selecting relevant knowledge of the text to address with some pertinent use 
of quotation and direct references.

U  Evidence of sound understanding of some aspects of ways in which writers’ choices of structure, form 
and language shape meanings, with some analysis and appreciation of literary methods, effects, and 
contexts.

P Evidence of personal response relevant to the question, supported from the text.
C Expression will be clear and generally accurate. Structure will be sound – material coherently organised 

with occasional insights. Candidates will express intelligent, straightforward ideas clearly, though there 
may be occasional loss of fluency with points not always strongly connected. 

In answers to passage-based questions, work will cover both the passage and its relation to the whole text, 
and there will be some sense of a relationship between the text as a whole and its constituent parts. There 
will be competent appreciation of the effects of the literary features of the text and the analysis is supported 
by relevant examples from the passage. 

Band 2  18–21 Proficient work

K Evidence of proficiency in selecting relevant knowledge to address the question with precise and 
integrated direct references to the text and supporting quotation. There may be evidence of awareness of 
the contexts in which the literary works studied were written and understood.

U Evidence of intelligent understanding of ways in which writers’ choices of structure, form and language 
shape meanings, with analysis and appreciation of literary methods, effects and contexts.

P Evidence of personal response to the texts, relevant to the question, supported from the text, some 
originality of thought, straightforward and vigorously articulated, perhaps, rather than penetrating and 
subtle. 

C Expression confident, with some complex ideas expressed with some fluency. Structure is sound. 
Literary arguments will be coherent, with progression of ideas through clearly linked paragraphs.

In answers to passage-based questions, work will show engagement with both the given extracts and 
the wider textual issues. There will be a confident relation of a part of the text to its whole. There will be a 
proficient appreciation of the effects of the literary features of the text supported by relevant examples from 
the passage and from the wider text where appropriate. There will be a good knowledge of the appropriate 
context of the extract or work. 

Band 1  22–25 Very good work 

Do not reserve this band for the very best work you see but ensure you put scripts into this band which fulfil 
the requirements described below. There will always be some candidates who are at a standard over the top 
of the mark scheme.

K Evidence of a very good ability to select relevant knowledge to address the question with effective use 
of references and quotation. There may be evidence of sensitive awareness of the contexts in which the 
literary works studied were written and understood.

U Evidence of very good understanding of ways in which writers’ choices of structure, form and language 
shape meanings with sustained analysis and sensitive appreciation of literary methods and effects and 
contexts, possibly including literary genres and conventions.

P Personal response to texts will be perceptive, often freshly personal, fully supported with quotation, and 
may show originality in approach to and treatment of questions. 
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C Candidates will express complex literary ideas and arguments with clarity and fluency. Answers will 
have a coherent structure, with logical progression and effectively linked paragraphs. Expression will be 
accomplished and appropriate.

In answers to passage-based questions, work will sustain an appropriate balance between critical 
appreciation of given extracts, based on detailed critical analysis, and consideration of the broader textual 
issues raised by the questions, and relate part of a text to its whole and vice versa in a seamless argument. 
There will be a very good appreciation of the effects of the literary features of the text, with detailed analysis 
supported by relevant examples from the passage and the wider text, where appropriate. There will be a 
very good knowledge of the appropriate context of the extract or work.



Paper 3

7

Question 2 (a)

Example candidate response
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Examiner comment

The candidate’s choice of two poems are immediately identified and the opening paragraph sets out an initial 
overview of the variation between them. ‘Where I Come From’ is identified as a poem using landscape to 
discuss identity, while ‘Westminster Bridge’ deals with an urban landscape seen in an unusually quiet state. 
Deft quotation roots both these points in the poems themselves. The essay then treats both poems in a 
developed way, with a full discussion of Brewster’s poem before moving on to Wordsworth’s. The essay 
ends with a conclusion which makes a final comparison between them. This structure gives the whole essay 
shape and direction, communicating fluently and clearly. The discussion of both poems is detailed, and 
the confident knowledge of the texts is confirmed by the frequent quotations which are skilfully blended 
with the candidate’s discussion. The quotations are used to illustrate content and ideas, but the candidate 
also shows how syntax, imagery and aural effect are important communicators, shaping the meaning of 
the poems. The varieties and types of identities in ‘Where I Come From’ are carefully explored, as is the 
surprising hyperbolic elevation of the city’s beauty in ‘Westminster Bridge’. The final paragraph on this poem 
shows subtle understanding that the city’s beauty is recognised by Wordsworth because of the lack of 
human activity which allows nature to move at its own pace. The candidate writes confidently, using, where 
appropriate, sophisticated critical vocabulary. The area handled less well is poetic form, where there is little 
consideration and some quotations are rendered as prose, ignoring the structure of the lines. Nevertheless, 
the essay demonstrates very high quality selection of detailed knowledge to address the question, matched 
with developed understanding of the effects of vocabulary and imagery, It is fluently written and enlivened 
with thoughtful personal response, meriting a mark high in Band 1.
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Question 5 (b)
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Example candidate response



Cambridge International AS and A Level Literature in English Example Candidate Responses (Standards Booklet)

14



Paper 3

15



Cambridge International AS and A Level Literature in English Example Candidate Responses (Standards Booklet)

16

Examiner comment

This passage-based answer is equally good, though necessarily it employs slightly different skills.  The 
essays opens by contextualising the extract, showing confident knowledge of where the passage fits in 
the novel and of the issues which it raises for the characters involved and for the novel as a whole. From 
that point, each paragraph is firmly focused on the passage itself, though links are made to the wider novel 
where appropriate. Though the paragraphs largely follow the chronology of the extract, each one is focused 
on a particular issue rather than the narrative: Doris’ attitudes, racial conflict, education, conflicting views, the 
larger picture, subservience and dependence, etc. This shows a confidence with the material and an ability 
to blend textual detail with the ideas and issues of the selected passage. Within the paragraphs, points are 
supported with precise quotations, with frequent comments on the particular choices of language and the 
tone created, demonstrating very good understanding of Dangarembga’s choices of language, both explicitly 
and implicitly. The essay shows clear knowledge of the passage, which is printed on the question paper, and 
that knowledge is connected very well to a wider grasp of the content and concerns of the novel as a whole. 
In this way, the essay answers the full question very well, commenting closely on the passage while ably 
considering the significance of the episode to the novel. As with the first answer, this fulfils very well the 
criteria for Band 1.
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Question 4 (a)

Example candidate response



Cambridge International AS and A Level Literature in English Example Candidate Responses (Standards Booklet)

18



Paper 3

19



Cambridge International AS and A Level Literature in English Example Candidate Responses (Standards Booklet)

20

Examiner comment

The opening paragraph of this essay is more purposeful, addressing the question and indicating the 
candidate’s line of argument in response to it. The openings of the paragraphs throughout the essay 
indicate a clear line of developing argument. This gives the essay a coherent structure, while it is also clearly 
expressed. While it may be overstated that Jane Eyre is a feminist novel, the issues of gender are certainly 
relevant and inform the candidate’s response. The discussion makes some references to particular episodes 
in the novel while also considering the context of 19th century social conventions and the traditional 19th 
century novel. This provides the candidate with a framework within which to see the changes in Rochester’s 
character and Jane’s role in being the catalyst of those changes. The candidate’s argument considers the 
alternative view for balance, and dismisses with a personal view of the novel with a consideration of its 
historical context. This broader view informs the essay well and there is high competence in the selection 
of evidence to support the argument. However, more detailed references to selected episodes would have 
strengthened the case and advanced the mark. The essay shows intelligent understanding of Brontë’s 
shaping of the novel and its characterisation, seen within the context of the novel’s composition. It is these 
qualities that lift the mark to the lower end of Band 2.
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Question 2 (b)
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Example candidate response
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Examiner comment

This essay is a sound, clear and ordered response to the question. It picks up several details from the poem 
in order to discuss Halligan’s methods and the ideas he communicated through the observations of the 
insect. The opening paragraph offers nothing very specific on the poem or the question, but the second 
paragraph begins to focus on Halligan’s use of vocabulary normally associated with human activity when 
describing the cockroach. In this way, the essay moves towards the recognition that the poet uses the 
cockroach as an extended metaphor for the human condition. The essay builds this point on the poem’s 
use of ‘he’ to identify the cockroach, as well as a range of key verbs, which are also selected and quoted. 
The candidate shows how these words, used to describe the cockroach’s actions, can also be seen to 
refer to human activity and states of mind. Combined with personal response, this provides evidence of 
competent knowledge supported by pertinent quotations and an appreciation of Halligan’s poetic methods. 
This discussion of poetic form is less successful; although the sonnet form is recognised, there is no 
comment on how the structure is used and the comments on the musicality of the rhyme scheme is limited. 
Interestingly, although punctuation is less often commented on, this essay makes a number of sound points 
about the effects of pauses created by commas and full stops and the reflection created by the question 
mark. The passage on karma in particular shows the candidate’s personal engagement with the poem. This 
sound, relevant answer deserves a mark in the middle of Band 3.
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Question 5 (a)

Example candidate response
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Examiner comment

This answer begins with an initial summary of Babamukuru’s character, including a balanced view of his 
characteristics and his roles within the novel. The rest of the essay continues to develop these points, giving 
a clear account of Babamukuru’s character and showing appropriate knowledge of the novel. Each section 
is illustrated by reference to parts of the novel  – generosity is linked with his help for Jeremiah’s family, his 
education by his English degree, his hardworking quality by his help at houses on the homestead. Some of 
these illustrations are confirmed with some textual detail and the essay would have been more successful 
had this use of detail been more consistent. At times, detailed illustration is replaced by personal hypothesis 
which lacks clear textual support.  More successful are the occasions when points are developed by 
reference to cultural context, which broaden the candidate’s view of the novel. The less attractive aspects 
of Babamukuru’s characterisation are not discussed in as developed a way, limiting a full evaluation of 
the question’s opening statement. The later stages of the essay repeat earlier points and the summary-
based conclusion is not quite finished. As a whole, this is a solid essay, where relevant knowledge is used 
to address the question. However, as much of this knowledge is communicated through summary of 
Babamukuru’s character, there is less attention to Dangarembga’s shaping of his characterisation. The essay 
is, though, clearly written and appropriately structured. It deserves a mark towards the top of Band 4.
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Question 2 (b)
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Example candidate response
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Examiner comment

This essay mentions a number of details from the poem, but there are some confused passages of writing 
and the focus on the question is not always clear. The content of the poem and the cockroach’s movements 
are described with some limited recognition of technique, such as personification. However, much of 
the essay is characterised by a descriptive summary of the poem following the narrative of the insect’s 
movements. When the essay mentions the poet’s confusion, it is seen as a parallel with the cockroach, 
rather than the poet’s observations of the cockroach functioning as a metaphor for his own state of mind. 
The sonnet form is recognised, but the candidate does not make any comments on how this poetic form is 
exploited. The essay also demonstrates limited understanding of Halligan’s imagery in the poem – the most 
successful section is the penultimate paragraph on personification. While there is some use of quotation 
to show the candidate’s relevant selection, there is limited understanding of ways in which the poet’s 
choices of language and structure shape meaning. Personal response is not always fully supported and 
communication is not always clear. The essay deserves a mark in the mid Band 5.
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PAPER 4

Generic mark scheme

K – Knowledge     U – Understanding     P – Personal response     C – Communication

Band 6  0–5

K Evidence of some general knowledge of the text which may be narrative based and may contain errors, 
rarely relevant to the question and with little or no relevant quotation or selection from the text.

U There may be little or no evidence of understanding of form, structure and language, with some 
appropriate points made in response to the question. These will be limited and tend to be restricted to 
plot and characters – the latter treated very much as “real” people. 

P There may be some signs of personal response, not developed into an argument and not fully supported 
from the text. 

C Communication will be insecure. Expression may be weak with some breakdown in communication. 
Structure may be lacking: answers are likely to be partial, undeveloped, narrative commentary in 
approach; with the assertion of simple points rather than progressive lines of argument. 

Answers to passage-based questions are likely to be seriously unbalanced, with an emphasis on narrative or 
paraphrase. Passages are likely to have been only partially understood and tentatively located contextually, 
with little coherent sense of the relationship between textual part and whole. There will be little or no 
mention or consideration of the literary features of the passage.

Band 5    6–9 Work of a basic standard 

K Evidence of some limited ability to use knowledge of the text to address the question, with occasional 
use of supporting references or quotation.

U Evidence of some limited understanding of ways in which writers’ choices of structure, form and 
language shape meanings.

P Evidence of some personal response to the text but not fully supported.
C Expression will be basically clear. There may be the occasional confused passage of writing. However, 

there will be no sustained loss of communication. There may be a simple structure to the answer with 
some evidence of an argument, which may lack coherence, with some repetition, assertion and relapse 
into narrative summary/paraphrase. There may be a tendency to drift from relevant discussion into 
material of tangential significance.

In answers to passage-based questions there will be some evidence of understanding of how part relates to 
whole. Treatment of the given extracts may well be sketchy or overlong and undiscriminating. Comment on 
the wider textual issues is likely to be general. There may be a lack of balance between passage and whole 
text. There will be some limited consideration of the literary features of the text. 

Band 4  10–13 Solid work

K Evidence of some ability to use relevant knowledge of the text to address the question.
U Evidence of clear understanding of some ways in which writers’ choices of structure, form and language 

shape meanings, which may be partial and restricted to the more obvious aspects of the text.
P Evidence of personal response to the text, with the beginnings of a personal view or interpretation, 

relevant to the question and supported from the text.
C Expression will be mostly clear and appropriate with a clear, simple structure to the answer. Argument 

will be basically coherent, and assertive in tone. There is likely to be some reliance on paraphrase 
and narrative summary. Articulates simple ideas with clarity but there may be some imprecision and 
clumsiness of expression in dealing with more complex concepts. There may be occasional obscurity in 
the presentation of ideas and responses. 
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In answers to passage-based questions, work may be lacking in balance of approach, with over-
concentration on the given extracts and little attempt to explore the broader textual issues. Conversely 
some answers may be in effect general essays, with insufficient treatment of the passages. There may 
be evidence of limited ability to negotiate between parts of a text and its whole. There will be some 
consideration of the literary features of the text with analysis of the features mentioned likely to be partial or 
restricted. 

Band 3  14–17 Competent work

K Evidence of competence in selecting relevant knowledge of the text to address with some pertinent use 
of quotation and direct references.

U  Evidence of sound understanding of some aspects of ways in which writers’ choices of structure, form 
and language shape meanings, with some analysis and appreciation of literary methods, effects, and 
contexts.

P Evidence of personal response relevant to the question, supported from the text.
C Expression will be clear and generally accurate. Structure will be sound – material coherently organised 

with occasional insights. Candidates will express intelligent, straightforward ideas clearly, though there 
may be occasional loss of fluency with points not always strongly connected. 

In answers to passage-based questions, work will cover both the passage and its relation to the whole text, 
and there will be some sense of a relationship between the text as a whole and its constituent parts. There 
will be competent appreciation of the effects of the literary features of the text and the analysis is supported 
by relevant examples from the passage. 

Band 2  18–21 Proficient work

K Evidence of proficiency in selecting relevant knowledge to address the question with precise and 
integrated direct references to the text and supporting quotation. There may be evidence of awareness of 
the contexts in which the literary works studied were written and understood.

U Evidence of intelligent understanding of ways in which writers’ choices of structure, form and language 
shape meanings, with analysis and appreciation of literary methods, effects and contexts.

P Evidence of personal response to the texts, relevant to the question, supported from the text, some 
originality of thought, straightforward and vigorously articulated, perhaps, rather than penetrating and 
subtle. 

C Expression confident, with some complex ideas expressed with some fluency. Structure is sound. 
Literary arguments will be coherent, with progression of ideas through clearly linked paragraphs.

In answers to passage-based questions, work will show engagement with both the given extracts and 
the wider textual issues. There will be a confident relation of a part of the text to its whole. There will be a 
proficient appreciation of the effects of the literary features of the text supported by relevant examples from 
the passage and from the wider text where appropriate. There will be a good knowledge of the appropriate 
context of the extract or work. 

Band 1  22–25 Very good work 

Do not reserve this band for the very best work you see but ensure you put scripts into this band which fulfil 
the requirements described below. There will always be some candidates who are at a standard over the top 
of the mark scheme.

K Evidence of a very good ability to select relevant knowledge to address the question with effective use 
of references and quotation. There may be evidence of sensitive awareness of the contexts in which the 
literary works studied were written and understood.

U Evidence of very good understanding of ways in which writers’ choices of structure, form and language 
shape meanings with sustained analysis and sensitive appreciation of literary methods and effects and 
contexts, possibly including literary genres and conventions.
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P Personal response to texts will be perceptive, often freshly personal, fully supported with quotation, and 
may show originality in approach to and treatment of questions. 

C Candidates will express complex literary ideas and arguments with clarity and fluency. Answers will 
have a coherent structure, with logical progression and effectively linked paragraphs. Expression will be 
accomplished and appropriate.

In answers to passage-based questions, work will sustain an appropriate balance between critical 
appreciation of given extracts, based on detailed critical analysis, and consideration of the broader textual 
issues raised by the questions, and relate part of a text to its whole and vice versa in a seamless argument. 
There will be a very good appreciation of the effects of the literary features of the text, with detailed analysis 
supported by relevant examples from the passage and the wider text, where appropriate. There will be a 
very good knowledge of the appropriate context of the extract or work.
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Question 4 (b)
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Example candidate response



Paper 4

41

Examiner comment

This is an example of very good work. From the beginning, the response takes a clear line in seeing that the 
protagonists are trying to deal with the absurdity of the world. Clear contrasts are seen between the two 
characters. Language is clearly focused upon and is seen as a major point of instability in the relationship 
between Rosencrantz and Guildenstern. There is close reference to particular moments throughout, and 
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the characteristics of the dialogue (a ‘cloak’, ‘jargon laden’, ‘esoteric ramblings’ etc) are deftly pointed 
out. Discussions about the disparities between language and reality are similarly well handled.  There is a 
lightness of touch here with the humour of the incident clearly in view, but the most important issues are 
certainly being explored with great authority and understanding, particularly when discussing the ‘blurred 
line between reality and language.’ Contrasts between the ways in which the two characters attempt to 
rationalise their positions are acutely focused, with a strong sense throughout of the ways in which bathos is 
never far away from existential angst in the passage. Remarks about the final line (‘Somebody might come 
in…’) demonstrate that there is an ability to look at the passage in relation to the whole play, without getting 
distracted into contextualising it.  The final remark that ‘they represent different sides of the same idea’ 
takes us perhaps to the coin tossing incidents (though the candidate doesn’t have to make this explicit) and 
provides absolute certainty that the response is of the highest order.
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Question 6 (b)
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Example candidate response



Cambridge International AS and A Level Literature in English Example Candidate Responses (Standards Booklet)

46

Examiner comment

The work here is of a different calibre.  It sits at the top end of competent. Early on, there is a restatement 
of the question, an attempt to sketch out areas for discussion.  Miss Prism’s role is clear seen, and there is 
some focus on language. Our knowledge of what Jack is really like is acknowledged and seen as a means 
of our placing Miss Prism’s naivety.  Similarly, Cecily’s character is clearly presented, and there is an attempt 
to see why her reluctance to learn German is so blatantly ridiculous.  Again, language is focused upon, and 
differences between what is said and what actually happens are seen. Ideas about Cecily writing in her diary 
and watering the flowers are not really developed in terms of the requirements of the question.  Although 
there is much knowledge and understanding of the characters here, the decision to deal with them serially 
perhaps undermines the candidate’s ability to range beyond character and thus get more completely at the 
triggers of humour in the passage.  Significantly, there is much less quotation in this answer, and that leads 
to the response feeling less supported, less personally engaged than in the answer on Stoppard.
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Question 6 (b)
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Example candidate response
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Examiner comment

This answer sits just on the (positive) edge of competent. From the start, there is awareness of Wilde’s 
satirical intention. Techniques such as cliché and inversion are invoked, and there is some attempt to see 
how they work. Links are made to other moments in the play. At times (top of page 2) there is slight drift 
from the terms of the question, though it is clear that the candidate has a wider theme – that of appearance 
– as the underlying, linking thought. There is clear understanding of the humour created by the audience 
knowing things about Jack that Miss Prism is unaware of, particularly as her rather high-minded language is 
directly quoted. Through doing this, the candidate is able to demonstrate, not merely assert, the point about 
serious things being taken trivially, trivial things seriously.  The parallels between Cecily’s diary and Miss 
Prism’s novel are well seen too. Points about Miss Prism’s lack of perceptiveness about Cecily’s remarks 
about the headache are also soundly handled, though more could perhaps be said about self-interest. The 
analysis of Chasuble is less successful – a point is made but it isn’t really substantiated, and it’s not entirely 
clear how it fits into the overall pattern of the response.  In preparation for what is to come later in the 
play, the candidate makes clear points about how Cecily’s attitudes and appearance (‘nature to advantage 
dressed’, as Pope would have it) are not quite those of the simple, charming country girl that her guardian 
is so earnestly keen to nurture. The discussions about Jack in his absence are also useful in placing humour 
in the scene. In order to move higher into the Band, there would need to be more sense of an overall 
argument, and a stronger feeling that language was being more acutely analysed. At times, communication 
was not entirely clear.
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Question 2 (b)
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Examiner comment

Again, this response demonstrates competence. Background is quickly established, so that the response 
can move on to dealing with detail.  The candidate takes a distinct view – a personal response – that 
Malvolio is a fool, and this is suitably substantiated in relation to his tedious discussion of MOAI.  Malvolio’s  
blindness to his own gullibility is also suitably discussed, though not in detail. There is useful linking 
to elsewhere in the play, with Malvolio seen as one of the emblematic symbols of foolishness in love. 
Malvolio’s perverse willingness to believe the letter, despite what he knows of Olivia, is also introduced, if 
not fully explored.  There is clearly understanding of language through Malvolio’s longing to ‘wash off gross 
acquaintance’, though the terms of his disdain could have been detailed more precisely.  Malvolio’s ambition 
is also introduced, though substantiating evidence is slightly thin here.  In noting that the scene is overheard 
by others, there is clear awareness of Shakespeare’s dramatic techniques at work.  On the whole, the essay 
deals with many issues.  Support is sometimes not quite full enough, and there is a sense in which the 
range means that depth has been sacrificed.  Communication is clear, but at times relevant points simply 
accumulate, rather than being part of a cohesive, overall argument.

Question 2(a)
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Examiner comment

This is work of a basic standard.  The candidate is able to see crucial differences between the central 
characters, and has some view about their relationships with each other. The ambiguity of Viola/Cesario’s 
position is seen.  In talking about Malvolio, range across the text is shown.  There is, therefore, basic 
knowledge and understanding of the play, with insights clearly conveyed. Response in terms of close 
reference to particular moments is rather thin – the example in paragraph 3 is narrated plot rather than 
worked through insight, closely anchored to textual detail.  Opportunities for detailed comment are often 
missed: the point (paragraph 4) about Viola not being able to voice her love could, for example be expanded 
upon and substantiated.  A more skilled response might have noted that she sometimes voices her love 
through her disguised persona (‘I am all the daughters of my father’s house’, for example). At times points 
are not clearly or validly made – Viola’s disguise plainly precedes her affection for Orsino (paragraph 4).  In 
choosing to pick off the central characters serially, the candidate shows willingness to structure the response 
in a logical and coherent manner.  However, this also limits possibilities for making strategic links in order to 
emphasise the ‘differences’ suggested by the question.
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Examiner comment

Again, this is a basic response, just slightly weaker than the previous answer.  The essay begins with 
generalities about absurdity in the play and then moves on to a general sense of the extract’s context. 
Early points about Cecily and Miss Prism are not clear; nor are they anchored in the detail.  As the answer 
warms to the task, there is some sense of the relationship between Cecily and Miss Prism, together with 
an attempt to see why Cecily’s determination to avoid German might be seen as both humorous and absurd. 
Points here are not supported from the text, and there is a lack of clarity in the writing too. The link between 
Jack’s concern for Cecily and the general thrust of the question is not made clear. Much of paragraph 4, for 
example, is paraphrase/ assertion rather than substantiated commentary.  The discussion about Miss Prism’s 
novel is slightly better supported in relation to the question, but relevance is implied not demonstrated. 
There are the beginnings of a view here, which push the response firmly into the basic band.  However, 
response to the details of the passage given are very limited and often restricted to narrative. Discussions 
about comedy are unsupported. There is, nonetheless, some knowledge and understanding here and some 
attempt to engage with context, if not with language.
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PAPER 5

Generic mark scheme

K – Knowledge     U – Understanding     P – Personal response     C – Communication

Band 6  0–5

K Evidence of some general knowledge of the text which may be narrative based and may contain errors, 
rarely relevant to the question and with little or no relevant quotation or selection from the text.

U There may be little or no evidence of understanding of form, structure and language, with some 
appropriate points made in response to the question. These will be limited and tend to be restricted to 
plot and characters – the latter treated very much as “real” people. 

P There may be some signs of personal response, not developed into an argument and not fully supported 
from the text. 

C Communication will be insecure. Expression may be weak with some breakdown in communication. 
Structure may be lacking: answers are likely to be partial, undeveloped, narrative commentary in 
approach; with the assertion of simple points rather than progressive lines of argument. 

Answers to passage-based questions are likely to be seriously unbalanced, with an emphasis on narrative or 
paraphrase. Passages are likely to have been only partially understood and tentatively located contextually, 
with little coherent sense of the relationship between textual part and whole. There will be little or no 
mention or consideration of the literary features of the passage.

Band 5    6–9 Work of a basic standard 

K Evidence of some limited ability to use knowledge of the text to address the question, with occasional 
use of supporting references or quotation.

U Evidence of some limited understanding of ways in which writers’ choices of structure, form and 
language shape meanings.

P Evidence of some personal response to the text but not fully supported.
C Expression will be basically clear. There may be the occasional confused passage of writing. However, 

there will be no sustained loss of communication. There may be a simple structure to the answer with 
some evidence of an argument, which may lack coherence, with some repetition, assertion and relapse 
into narrative summary/paraphrase. There may be a tendency to drift from relevant discussion into 
material of tangential significance.

In answers to passage-based questions there will be some evidence of understanding of how part relates to 
whole. Treatment of the given extracts may well be sketchy or overlong and undiscriminating. Comment on 
the wider textual issues is likely to be general. There may be a lack of balance between passage and whole 
text. There will be some limited consideration of the literary features of the text. 

Band 4  10–13 Solid work

K Evidence of some ability to use relevant knowledge of the text to address the question.
U Evidence of clear understanding of some ways in which writers’ choices of structure, form and language 

shape meanings, which may be partial and restricted to the more obvious aspects of the text.
P Evidence of personal response to the text, with the beginnings of a personal view or interpretation, 

relevant to the question and supported from the text.
C Expression will be mostly clear and appropriate with a clear, simple structure to the answer. Argument 

will be basically coherent, and assertive in tone. There is likely to be some reliance on paraphrase 
and narrative summary. Articulates simple ideas with clarity but there may be some imprecision and 
clumsiness of expression in dealing with more complex concepts. There may be occasional obscurity in 
the presentation of ideas and responses. 
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In answers to passage-based questions, work may be lacking in balance of approach, with over-
concentration on the given extracts and little attempt to explore the broader textual issues. Conversely 
some answers may be in effect general essays, with insufficient treatment of the passages. There may 
be evidence of limited ability to negotiate between parts of a text and its whole. There will be some 
consideration of the literary features of the text with analysis of the features mentioned likely to be partial or 
restricted. 

Band 3  14–17 Competent work

K Evidence of competence in selecting relevant knowledge of the text to address with some pertinent use 
of quotation and direct references.

U  Evidence of sound understanding of some aspects of ways in which writers’ choices of structure, form 
and language shape meanings, with some analysis and appreciation of literary methods, effects, and 
contexts.

P Evidence of personal response relevant to the question, supported from the text.
C Expression will be clear and generally accurate. Structure will be sound – material coherently organised 

with occasional insights. Candidates will express intelligent, straightforward ideas clearly, though there 
may be occasional loss of fluency with points not always strongly connected. 

In answers to passage-based questions, work will cover both the passage and its relation to the whole text, 
and there will be some sense of a relationship between the text as a whole and its constituent parts. There 
will be competent appreciation of the effects of the literary features of the text and the analysis is supported 
by relevant examples from the passage. 

Band 2  18–21 Proficient work

K Evidence of proficiency in selecting relevant knowledge to address the question with precise and 
integrated direct references to the text and supporting quotation. There may be evidence of awareness of 
the contexts in which the literary works studied were written and understood.

U Evidence of intelligent understanding of ways in which writers’ choices of structure, form and language 
shape meanings, with analysis and appreciation of literary methods, effects and contexts.

P Evidence of personal response to the texts, relevant to the question, supported from the text, some 
originality of thought, straightforward and vigorously articulated, perhaps, rather than penetrating and 
subtle. 

C Expression confident, with some complex ideas expressed with some fluency. Structure is sound. 
Literary arguments will be coherent, with progression of ideas through clearly linked paragraphs.

In answers to passage-based questions, work will show engagement with both the given extracts and 
the wider textual issues. There will be a confident relation of a part of the text to its whole. There will be a 
proficient appreciation of the effects of the literary features of the text supported by relevant examples from 
the passage and from the wider text where appropriate. There will be a good knowledge of the appropriate 
context of the extract or work. 

Band 1  22–25 Very good work

Do not reserve this band for the very best work you see but ensure you put scripts into this band which fulfil 
the requirements described below. There will always be some candidates who are at a standard over the top 
of the mark scheme.

K Evidence of a very good ability to select relevant knowledge to address the question with effective use 
of references and quotation. There may be evidence of sensitive awareness of the contexts in which the 
literary works studied were written and understood.

U Evidence of very good understanding of ways in which writers’ choices of structure, form and language 
shape meanings with sustained analysis and sensitive appreciation of literary methods and effects and 
contexts, possibly including literary genres and conventions.
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0P Personal response to texts will be perceptive, often freshly personal, fully supported with quotation, and 
may show originality in approach to and treatment of questions. 

C Candidates will express complex literary ideas and arguments with clarity and fluency. Answers will 
have a coherent structure, with logical progression and effectively linked paragraphs. Expression will be 
accomplished and appropriate.

In answers to passage-based questions, work will sustain an appropriate balance between critical 
appreciation of given extracts, based on detailed critical analysis, and consideration of the broader textual 
issues raised by the questions, and relate part of a text to its whole and vice versa in a seamless argument. 
There will be a very good appreciation of the effects of the literary features of the text, with detailed analysis 
supported by relevant examples from the passage and the wider text, where appropriate. There will be a 
very good knowledge of the appropriate context of the extract or work.
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Question 1 (a)

Example candidate response
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Examiner comment

This is a very good script throughout. The first essay, option (a) on Hamlet, begins with a consideration of 
the morality of revenge, showing an understanding of different views and how these lead to the essential 
problem of the play and ultimately its enduring tragic qualities. Linking justice to the idea of revenge 
enables the candidate to explore the text in detail, moving from the general point and the moral ambiguity 
highlighted by the quote from Saul Bellow to a detailed examination of Claudius, which cleverly is linked to 
the story of Abraham and Moses, via the ghost of old Hamlet. The analysis here is sustained and shows a 
sensitive grasp of how meaning and ambiguity is created by the writer. The development of an alternative 
‘Nietzschean’ view of the murder of Claudius enables the candidate to show a perceptive and balanced 
grasp of the text – Claudius as the ‘good king’ – and to link back to the task: what is justice. There is further 
perceptive analysis of Polonius’s role in the play but even here the candidate does not opt for the simple 
notion of a just death but questions the morality in terms of the 20th century audience – a persuasive 
statement of differing opinions. There is a sensitive grasp of the role and characterisation of Ophelia, 
showing personal engagement, which is fully supported and in a way original – Ophelia as a ‘paler shadow 
of Hamlet’. This leads neatly to the perceptive consideration of Hamlet himself which in turn leads to the 
concluding paragraphs where the candidate summarises the evidence presented and offers a final view on 
the task set. Overall this is an accomplished and very detailed essay, fully meeting the requirements of Band 
1 in all respects.
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Question 4 (a)

Example candidate response
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Examiner comment

The Chaucer essay, also option (a), is equally successful. The opening of the essay deconstructs the task 
through the exploration of ‘story telling’ and leads the candidate into a detailed and well supported argument 
on the role and characterisation of Chauntecleer, which fully and directly addresses the task set. Chaucer’s 
methods and concerns are well identified here – flattery, nobility and pride, for example and the candidate 
successfully shows how these human concerns are not only presented through the beast fable but also 
explored and developed. As well as dealing with such weighty issues the candidate also sees the humour in 
the mock heroic style and the effect of the ‘ludicrous circumstances’ in creating the humorous tale, without 
undervaluing Chaucer’s seriousness in exposing human folly. Overall this is a very good essay, clearly within 
Band 1, offering balanced and well supported views, weighing different opinions and finding detailed relevant 
material to support the perceptive and persuasive arguments.
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Question 5 (a)

Example candidate response
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Examiner comment

The Dickens essay is an option (a) essay and presents a competently organised response to the task. 
Relevant knowledge has been selected and shaped to the task with a sound overview offered in the opening 
paragraph on which the candidate builds with close reference to the text, focusing on Gradgrind himself 
with an apposite quotation and a neat link to the ‘factories of Coketown’. To develop the views offered the 
candidate discusses Bitzer in contrast to Louisa and sees the effect of the use of the ‘fire’ and the concept 
of ‘wonder’, thus showing sound understanding of Dickens’s methods and how meaning is created for the 
reader. The second part of the essay in focusing on ‘fancy’ and Sleary’s circus is a less obvious choice of 
material for this task but is successfully adapted to the task by concentrating on Sissy and her inability to 
adapt to the Gradgrind system. The concluding paragraph, in touching on the role of Mrs Gradgrind, shows a 
sound knowledge of the whole text and effectively if somewhat repetitively sums up the essay, emphasising 
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its relevance to the task set by the question. Overall this is a Band 3 essay, with intelligent if straightforward 
ideas, brought together in a simple but relevant argument, which is coherently expressed and offers at times 
personal relevant opinions.

Question 1 (b)
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Example candidate response
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Examiner comment

This essay is also a passage-based answer, this time on Hamlet and Gertrude’s relationship. Here there is a 
solid knowledge of the context ‘first time they are seen ‘alone’ – with the candidate aware tacitly of the irony 
of that. This is characterised by the candidate as ‘distant, tense and cold’ because of the ‘hasty marriage’. 
But there is no more detailed context offered, so that The Mousetrap is ignored and the refused chance to 
murder the praying Claudius. There is some sense of exploring the language – the references to ‘you’ and 
‘thou’ and the effect of the repetitions by Hamlet – but these do not develop into analysis of the effects. The 
candidate does offer other opinions on the relationship – what Gertrude is ‘scared of’ for example but these 
are not structured into an argument. The oedipal interpretation is mentioned but not linked to this passage 
very effectively and though there is a sense of the wider text at times there is no clear explanation of why 
this passage is significant in terms of either the relationship or the characterisation or the development of 
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the plot. Overall this is a strong Band 4 essay – quite detailed and aware of some of the literary features, but 
not able to develop a structured argument or showing much engagement with the subtlety of the language 
here or even with the dramatic nature of the events unfolding.

Question 2 (b)
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Example candidate response
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Examiner comment

This essay on The Tempest is in Band 4, work that is ‘solid’. The candidate does address the task 
consistently, the presentation of Prospero and Ariel, maintaining focus throughout what is quite a short 
essay. There is some knowledge of the text applied to the task and there is a clear understanding of how 
the writer’s choices shape meaning – for example in considering the language of Prospero as ‘hard and 
strong’. However this is not developed into analysis nor does the essay move beyond the candidate’s 
generalised opinions. The focus though is on the ‘portrayal’ and there is a partial awareness of the dramatic 
methods: Ariel’s reaction influences the way the audience sees Prospero for example. The reference to 
King Alonso hints at a wider knowledge of the text, but crucially here the candidate does not give a context 
for the passage nor is there any placing of the passage in terms of characterisation and plot. This limits the 
development of the essay to a series of thoughts and opinions which are partly repetitive and though these 
are clearly expressed if simple, there is little sense of an argument or a view unfolding here and the essay 
remains assertive in tone. Opinions are offered on for example different views of Prospero but these are not 
rooted in the language or dialogue sufficiently to be evidence of discrimination. The literary features noticed 
such as Ariel’s ‘smooth, poetic lines’ are not analysed and the effects are merely asserted.
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Question 3 (b)
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Example candidate response
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Examiner comment

The Austen essay, also on the passage, is somewhat weaker, mainly because there are fewer points 
relevantly made, though once again the essay is focused on the task. There is less evidence of the wider 
knowledge of the text and the simple ideas on Fanny’s position in the Bertram household are neither 
developed nor fully supported. Again the absence of any contextualisation or placing of the passage hinders 
the development and the subtlety of Austen’s dialogue and language is not considered. For example, Aunt 
Norris’s comment is seen only in the way it shows Fanny’s position and there is no comment on what it 
reveals about Mrs Norris and Fanny’s role in the novel as the method through which Austen reveals the 
hypocrisy and wickedness perhaps of Mrs Norris. This essay therefore remains in Band 5 as a basic attempt, 
relevant and showing limited knowledge, but not having any depth to the argument nor able to offer analysis 
of the literary features noticed by the candidate which are in the first place basic points.
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PAPER 6

Generic mark scheme

K – Knowledge     U – Understanding     P – Personal response     C – Communication

Band 6  0–5

K Evidence of some general knowledge of the text which may be narrative based and may contain errors, 
rarely relevant to the question and with little or no relevant quotation or selection from the text.

U There may be little or no evidence of understanding of form, structure and language, with some 
appropriate points made in response to the question. These will be limited and tend to be restricted to 
plot and characters – the latter treated very much as “real” people. 

P There may be some signs of personal response, not developed into an argument and not fully supported 
from the text. 

C Communication will be insecure. Expression may be weak with some breakdown in communication. 
Structure may be lacking: answers are likely to be partial, undeveloped, narrative commentary in 
approach; with the assertion of simple points rather than progressive lines of argument. 

Answers to passage-based questions are likely to be seriously unbalanced, with an emphasis on narrative or 
paraphrase. Passages are likely to have been only partially understood and tentatively located contextually, 
with little coherent sense of the relationship between textual part and whole. There will be little or no 
mention or consideration of the literary features of the passage.

Band 5   6–9 Work of a basic standard 

K Evidence of some limited ability to use knowledge of the text to address the question, with occasional 
use of supporting references or quotation.

U Evidence of some limited understanding of ways in which writers’ choices of structure, form and 
language shape meanings.

P Evidence of some personal response to the text but not fully supported.
C Expression will be basically clear. There may be the occasional confused passage of writing. However, 

there will be no sustained loss of communication. There may be a simple structure to the answer with 
some evidence of an argument, which may lack coherence, with some repetition, assertion and relapse 
into narrative summary/paraphrase. There may be a tendency to drift from relevant discussion into 
material of tangential significance.

In answers to passage-based questions there will be some evidence of understanding of how part relates to 
whole. Treatment of the given extracts may well be sketchy or overlong and undiscriminating. Comment on 
the wider textual issues is likely to be general. There may be a lack of balance between passage and whole 
text. There will be some limited consideration of the literary features of the text. 

Band 4  10–13 Solid work

K Evidence of some ability to use relevant knowledge of the text to address the question.
U Evidence of clear understanding of some ways in which writers’ choices of structure, form and language 

shape meanings, which may be partial and restricted to the more obvious aspects of the text.
P Evidence of personal response to the text, with the beginnings of a personal view or interpretation, 

relevant to the question and supported from the text.
C Expression will be mostly clear and appropriate with a clear, simple structure to the answer. Argument 

will be basically coherent, and assertive in tone. There is likely to be some reliance on paraphrase 
and narrative summary. Articulates simple ideas with clarity but there may be some imprecision and 
clumsiness of expression in dealing with more complex concepts. There may be occasional obscurity in 
the presentation of ideas and responses. 
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In answers to passage-based questions, work may be lacking in balance of approach, with over-
concentration on the given extracts and little attempt to explore the broader textual issues. Conversely 
some answers may be in effect general essays, with insufficient treatment of the passages. There may 
be evidence of limited ability to negotiate between parts of a text and its whole. There will be some 
consideration of the literary features of the text with analysis of the features mentioned likely to be partial or 
restricted. 

Band 3  14–17 Competent work

K Evidence of competence in selecting relevant knowledge of the text to address with some pertinent use 
of quotation and direct references.

U  Evidence of sound understanding of some aspects of ways in which writers’ choices of structure, form 
and language shape meanings, with some analysis and appreciation of literary methods, effects, and 
contexts.

P Evidence of personal response relevant to the question, supported from the text.
C Expression will be clear and generally accurate. Structure will be sound – material coherently organised 

with occasional insights. Candidates will express intelligent, straightforward ideas clearly, though there 
may be occasional loss of fluency with points not always strongly connected. 

In answers to passage-based questions, work will cover both the passage and its relation to the whole text, 
and there will be some sense of a relationship between the text as a whole and its constituent parts. There 
will be competent appreciation of the effects of the literary features of the text and the analysis is supported 
by relevant examples from the passage. 

Band 2  18–21 Proficient work

K Evidence of proficiency in selecting relevant knowledge to address the question with precise and 
integrated direct references to the text and supporting quotation. There may be evidence of awareness of 
the contexts in which the literary works studied were written and understood.

U Evidence of intelligent understanding of ways in which writers’ choices of structure, form and language 
shape meanings, with analysis and appreciation of literary methods, effects and contexts.

P Evidence of personal response to the texts, relevant to the question, supported from the text, some 
originality of thought, straightforward and vigorously articulated, perhaps, rather than penetrating and 
subtle. 

C Expression confident, with some complex ideas expressed with some fluency. Structure is sound. 
Literary arguments will be coherent, with progression of ideas through clearly linked paragraphs.

In answers to passage-based questions, work will show engagement with both the given extracts and 
the wider textual issues. There will be a confident relation of a part of the text to its whole. There will be a 
proficient appreciation of the effects of the literary features of the text supported by relevant examples from 
the passage and from the wider text where appropriate. There will be a good knowledge of the appropriate 
context of the extract or work. 

Band 1  22–25 Very good work 

Do not reserve this band for the very best work you see but ensure you put scripts into this band which fulfil 
the requirements described below. There will always be some candidates who are at a standard over the top 
of the mark scheme.

K Evidence of a very good ability to select relevant knowledge to address the question with effective use 
of references and quotation. There may be evidence of sensitive awareness of the contexts in which the 
literary works studied were written and understood.

U Evidence of very good understanding of ways in which writers’ choices of structure, form and language 
shape meanings with sustained analysis and sensitive appreciation of literary methods and effects and 
contexts, possibly including literary genres and conventions.
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P Personal response to texts will be perceptive, often freshly personal, fully supported with quotation, and 
may show originality in approach to and treatment of questions. 

C Candidates will express complex literary ideas and arguments with clarity and fluency. Answers will 
have a coherent structure, with logical progression and effectively linked paragraphs. Expression will be 
accomplished and appropriate.

In answers to passage-based questions, work will sustain an appropriate balance between critical 
appreciation of given extracts, based on detailed critical analysis, and consideration of the broader textual 
issues raised by the questions, and relate part of a text to its whole and vice versa in a seamless argument. 
There will be a very good appreciation of the effects of the literary features of the text, with detailed analysis 
supported by relevant examples from the passage and the wider text, where appropriate. There will be a 
very good knowledge of the appropriate context of the extract or work.
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Question 5 (b)
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Example candidate response
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Examiner comment

The first essay on extract begins with a clear, focused introduction briefly raising broader issues of genre 
and theme, the immediate context , and some structural points – all of which, with the exception of the  
genre are revisited and developed in the  main body of the essay.  Although the approach used is a running 
commentary (which often results in descriptive writing about content and character), this essay not only 
effectively uses the issue of power to explore the relationships but it also demonstrates some depth in the 
understanding of how the dramatist achieves his effects. The general comments are perceptive: the pauses 
signify tension but also ‘underline the lack of recognition towards Max’; ‘Max’s violence is triggered by 
Lenny’s entrance’.  The candidate focuses closely on specific lines and action,  and offers freshly personal 
interpretations, reading Teddy’s ‘Come on then.’ as a dare, commenting on the action in terms of intimidation 
and offering an insight into Max’s response “to belittle Teddy and treat him as a child”.  The essay improves 
as it progresses , and what comes through is the candidate’s keen insight into the way the scene works and 
how the response is informed not just by a detailed knowledge and understanding of the wider text but also 
by an ability to develop discussion. Quite a few candidates noted the “foreshadowing” of the final tableau 
in Joey’s position at Ruth’s feet but few sustained the analysis with references to the other characters, 
particularly Lenny  or commented on the immediate aftermath -beautifully expressed “shift which comes in 
the shape of silence” and the note that Max changes his approach. It was this sustained, critical appreciation 
of the dramatic methods and effects that merited Band 1.
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Question 6 (a)

Example candidate response
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Examiner comment

The second essay, the (a) option on the Eliot is, on reflection even more assured. The candidate shows 
an impressive ability to explore a wide range of poetic methods and their effects while at the same time 
evaluating the terms of the question. Different aspects of the relationship between the ‘ordinary’ and 
‘extraordinary’ , as summed up in the clear, effective conclusion, are used to structure the essay and 
generate an interesting coherent discussion. The candidate clearly appreciates the connection between form 
and meaning, for example, in specific references to Rhapsody and Prufrock and remarks about the way the 
‘extraordinary effects created from the fragmentation’ is used to present the ‘ fracture of consciousness’ 
which ‘creates a divide between the internal and external worlds.’  This candidate moves confidently and 
purposefully  around the poems. While ably illustrating the use of the mock heroic, bathos, a range of 
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allusions and aspects of structure, the candidate also displays good understanding of the poet’s concerns, 
and a keen eye for significant detail. One such passage of sustained critical analysis deals with “A Game of 
Chess”, links Lil’s pills to the myth of the Fisher King and the failure of renewal, ending with the  perceptive 
observation on how the ‘sordid effects of the pub are elevated into a moment of tragedy’ with the allusion 
to Ophelia. Throughout the essay the candidate demonstrated a complex, freshly personal response to the 
question, effective use of quotations and references and displayed good understanding of complex literary 
ideas.
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Question 2 (b)
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Example candidate response
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Examiner comment

The candidate focuses on the question of the extract’s effectiveness as an ending showing detailed 
knowledge of the immediate context and making some useful links with the wider text to show sound 
understanding of the development in Krishna’s character.  The candidate’s approach is to track Krishna’s 
feelings with some straightforward consideration of the diction, the significance of the jasmine and its 
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effects on the character as he moves from loneliness and depression to a state in which he can at last 
contact his wife directly.  The candidate asserts that the writing ‘evokes vivid and imaginative pictures’, and 
the selection of quotations from the passage suggests some sensitivity  to the power of the language – 
for example in the reference to the ‘hurt’ in the way Krishna calls to his wife.  As with many candidates in 
Band 3, quotations such as ‘Oblivion crept over me like a cloud...’ or the description of Susila’s appearance 
are used in a limited way, to support straightforward ideas about character and plot rather than analysed 
to how a detailed understanding of how the choice of language creates specific effects. The candidate 
raised an important issue in discussing a reader’s response to the supernatural element in the novel, but 
the argument that Narayan had begun by writing a clever humorous novel which in the candidate’s view 
unfortunately ‘petered out’ and became boring, needed rather more careful, detailed exploration. The 
candidate’s treatment of this issue suggested a lack of critical depth and balance, a balance that could have 
been achieved by a more vigorous critical appreciation of the extract itself and some understanding of the 
cultural context. So this essay was placed in Band 3 because it showed competence in selecting relevant 
knowledge, and some understanding of some aspects of the literary qualities.
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Question 5 (a)

Example candidate response
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Examiner comment

The second essay, the (a) option on The Homecoming displays similar strengths and weakness. The 
candidate keeps a better focus on the question, considers the quotation, and offers the view that Teddy’s 
departure is both a humiliation and an escape and then proceeds to outline his humiliation at the hand of 
the other characters because he is weak. Appropriate quotations and references are used to show that 
Teddy’s authority as a husband is undermined first by Ruth, Max and the actions of the brothers, followed 
up with straightforward comments such as: ‘Teddy does not utter one word in anger or in protection’ at 
the treatment of his wife. The candidate sees Teddy’s role as a vehicle for introducing Ruth to the family, 
and notes the dramatic irony in his defence of the family as not being ‘beasts’. The candidate clearly has 
a detailed knowledge of the play and shows occasional insight for example in the effect of Max’s offer 
of cuddles and kisses, offering a personal interpretation of ‘He still loves his father’ which supports the 
candidate’s  straightforward reading of the character. However the discussion of the significance of the 
material is brief and restricted:  the references to the philosophical discussion with Lenny and the advice 
on how to get to the airport are used to suggest the simple view that Teddy is not so bright and intellectual 
as the audience might assume. This essay also raises the issue of the way candidates use critical reading. 
Here there are two potentially useful quotations from different sources which were not really examined 
and integrated into the discussion in a way that would enable the candidate to consider the complexities of 
the play and possibly see alternative readings of Teddy’s role in it. It is the level of discussion that keeps the 
script at the top end of Band 3.
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Question 2 (a)

Example candidate response
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Examiner comment

The first essay on The English Teacher was placed in Band 4. It shows some ability to use relevant 
knowledge of the text to address the question, though there was an unevenness in the amount of specific 
detail available for the different areas in Malgudi is perhaps why the quotation was not used as a focus 
for some discussion of Narayan’s descriptive writing and the way he presents scenes through Krishna’s 
narration. In the discussion on life at the college, the candidate does however show some understanding of 
the function of the descriptions and their effects. In the recognition of the link between places and character,  
how Narayan exploits places to reveal feelings and show changes in the protagonist, the candidate shows a 
clear understanding and some appreciation of the methods of characterisation. There was also some attempt 
to place this discussion within the broader concerns of ‘predictability’ and ‘unpredictability’ – although the 
significance of this framework of ideas was not really explored and shaped to the task. In the paragraph 
on Susila  the candidate was in danger of drifting away from the main thrust of the question. The essay is 



Cambridge International AS and A Level Literature in English Example Candidate Responses (Standards Booklet)

134

“solid” in that it shows the beginnings of a personal view and some consideration of narrative method and 
effects, but the tone is often assertive because of the limited reference and analysis of specific details. The 
paragraph on ‘rushing’ would have benefitted from the supporting reference to the train station, for example 
and there was much more scope for a discussion of the medium’s garden. 

Question 4 (b)
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Example candidate response
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Examiner comment

The second essay on Top Girls was less successful because the candidate adopted a descriptive approach to 
the characters to make a simple point about their ‘difference’ rather than focusing in detail on the passage 
and the characters’ relationship. There was some evidence of relevant knowledge of the wider text; details 
of Marlene and Joyce’s circumstances, that Angie was Marlene’s daughter were presented as a context for 
the extract. However, there was little attempt to link this to the content of the passage and discuss how 
their history might have affected their relationship.  The candidate chose to pursue a simple comparison 
of the characters and presented Marlene as authoritative and modern, Joyce as docile and not up to date. 
This gave a simple structure  to the essay but these judgements were not always supported and attempts 
to use the occasional reference to the passage, such as Joyce’s comment on not having a phone,  revealed 
a partial understanding of the text and a limited appreciation of the significance and impact of the extract. 
Personal response was limited to simple observations that Marlene had no affection for her family, her visit 
was a formality and her diary was full. There was some limited consideration of the use of language and 
tone within the extract,  but basic observations on Marlene’s rudeness or the characters’ use of short or 
incomplete sentences needed illustration and analysis. The candidate noted the chronology of the play, the 
‘flashback’ but was not able to develop it by suggesting how this affected the audience response to Marlene 
for example. This was work of a basic standard with some evidence of understanding how the part relates 
to the whole but rather sketchy treatment of the extract itself. For these reasons the essay was placed in 
Band 5.
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PAPER 7

Generic mark scheme

K – Knowledge     U – Understanding     P – Personal response     C – Communication

The syllabus for this paper makes clear what candidates will be expected to do, and what examiners 
will therefore be looking for: “The questions will test candidates’ ability to read literature critically and 
demonstrate by informed discussion and opinion an understanding of the ways in which meaning is 
expressed through a writer’s choice of form, structure and language.”

The most important word above is perhaps “informed”; there is no expectation that candidates must 
bring to the paper any historical background or knowledge, though this may of course occasionally be 
helpful – what matters is that they demonstrate an understanding of how to approach a piece of previously 
unseen writing, and of how to respond to it in a piece of formal written criticism.  Examiners will expect 
candidates to be informed about literary styles, conventions and techniques, and of the most common 
literary and critical terms; such knowledge will not be rewarded for its own sake – no credit will be given 
for “alliteration-spotting”, for example – but where a candidate can demonstrate an awareness of how a 
text is written, can discuss this by means of the accepted terminology, and at the same time show that s/
he has also a properly formulated and justified personal response then credit and reward will certainly be 
given.  There can generally be no “right” or “wrong” answers; what matters is that a candidate supports, 
justifies and argues a response in such a way that the examiner knows that s/he can see how the meaning 
is being expressed, and can at the same time express such a knowledge and understanding.  It may well be 
that a candidate will express a view which is different from the examiner’s, or indeed different from what is 
generally assumed to have been the writer’s; unless such a view is demonstrably and unarguably wrong it 
will always be accepted and rewarded according to its own merits.

Band 6  0–5

K Evidence of some general knowledge of the text which may be narrative based and may contain errors, 
rarely relevant to the question and with little or no relevant quotation or selection from the text.

U There may be little or no evidence of understanding of form, structure and language, with some 
appropriate points made in response to the question. These will be limited and tend to be restricted to 
plot and characters – the latter treated very much as “real” people. 

P There may be some signs of personal response, not developed into an argument and not fully supported 
from the text. 

C Communication will be insecure. Expression may be weak with some breakdown in communication. 
Structure may be lacking: answers are likely to be partial, undeveloped, narrative commentary in 
approach; with the assertion of simple points rather than progressive lines of argument. 

Answers to passage-based questions are likely to be seriously unbalanced, with an emphasis on narrative or 
paraphrase. Passages are likely to have been only partially understood and tentatively located contextually, 
with little coherent sense of the relationship between textual part and whole. There will be little or no 
mention or consideration of the literary features of the passage.

Band 5    6–9 Work of a basic standard 

K Evidence of some limited ability to use knowledge of the text to address the question, with occasional 
use of supporting references or quotation.

U Evidence of some limited understanding of ways in which writers’ choices of structure, form and 
language shape meanings.

P Evidence of some personal response to the text but not fully supported.
C Expression will be basically clear. There may be the occasional confused passage of writing. However, 

there will be no sustained loss of communication. There may be a simple structure to the answer with 
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some evidence of an argument, which may lack coherence, with some repetition, assertion and relapse 
into narrative summary/paraphrase. There may be a tendency to drift from relevant discussion into 
material of tangential significance.

In answers to passage-based questions there will be some evidence of understanding of how part relates to 
whole. Treatment of the given extracts may well be sketchy or overlong and undiscriminating. Comment on 
the wider textual issues is likely to be general. There may be a lack of balance between passage and whole 
text. There will be some limited consideration of the literary features of the text. 

Band 4  10–13 Solid work

K Evidence of some ability to use relevant knowledge of the text to address the question.
U Evidence of clear understanding of some ways in which writers’ choices of structure, form and language 

shape meanings, which may be partial and restricted to the more obvious aspects of the text.
P Evidence of personal response to the text, with the beginnings of a personal view or interpretation, 

relevant to the question and supported from the text.
C Expression will be mostly clear and appropriate with a clear, simple structure to the answer. Argument 

will be basically coherent, and assertive in tone. There is likely to be some reliance on paraphrase 
and narrative summary. Articulates simple ideas with clarity but there may be some imprecision and 
clumsiness of expression in dealing with more complex concepts. There may be occasional obscurity in 
the presentation of ideas and responses. 

In answers to passage-based questions, work may be lacking in balance of approach, with over-
concentration on the given extracts and little attempt to explore the broader textual issues. Conversely 
some answers may be in effect general essays, with insufficient treatment of the passages. There may 
be evidence of limited ability to negotiate between parts of a text and its whole. There will be some 
consideration of the literary features of the text with analysis of the features mentioned likely to be partial or 
restricted. 

Band 3  14–17 Competent work

K Evidence of competence in selecting relevant knowledge of the text to address with some pertinent use 
of quotation and direct references.

U  Evidence of sound understanding of some aspects of ways in which writers’ choices of structure, form 
and language shape meanings, with some analysis and appreciation of literary methods, effects, and 
contexts.

P Evidence of personal response relevant to the question, supported from the text.
C Expression will be clear and generally accurate. Structure will be sound – material coherently organised 

with occasional insights. Candidates will express intelligent, straightforward ideas clearly, though there 
may be occasional loss of fluency with points not always strongly connected. 

In answers to passage-based questions, work will cover both the passage and its relation to the whole text, 
and there will be some sense of a relationship between the text as a whole and its constituent parts. There 
will be competent appreciation of the effects of the literary features of the text and the analysis is supported 
by relevant examples from the passage. 

Band 2  18–21 Proficient work

K Evidence of proficiency in selecting relevant knowledge to address the question with precise and 
integrated direct references to the text and supporting quotation. There may be evidence of awareness of 
the contexts in which the literary works studied were written and understood.

U Evidence of intelligent understanding of ways in which writers’ choices of structure, form and language 
shape meanings, with analysis and appreciation of literary methods, effects and contexts.

P Evidence of personal response to the texts, relevant to the question, supported from the text, some 
originality of thought, straightforward and vigorously articulated, perhaps, rather than penetrating and 
subtle. 
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C Expression confident, with some complex ideas expressed with some fluency. Structure is sound. 
Literary arguments will be coherent, with progression of ideas through clearly linked paragraphs.

In answers to passage-based questions, work will show engagement with both the given extracts and 
the wider textual issues. There will be a confident relation of a part of the text to its whole. There will be a 
proficient appreciation of the effects of the literary features of the text supported by relevant examples from 
the passage and from the wider text where appropriate. There will be a good knowledge of the appropriate 
context of the extract or work. 

Band 1  22–25 Very good work 

Do not reserve this band for the very best work you see but ensure you put scripts into this band which fulfil 
the requirements described below. There will always be some candidates who are at a standard over the top 
of the mark scheme.

K Evidence of a very good ability to select relevant knowledge to address the question with effective use 
of references and quotation. There may be evidence of sensitive awareness of the contexts in which the 
literary works studied were written and understood.

U Evidence of very good understanding of ways in which writers’ choices of structure, form and language 
shape meanings with sustained analysis and sensitive appreciation of literary methods and effects and 
contexts, possibly including literary genres and conventions.

P Personal response to texts will be perceptive, often freshly personal, fully supported with quotation, and 
may show originality in approach to and treatment of questions. 

C Candidates will express complex literary ideas and arguments with clarity and fluency. Answers will 
have a coherent structure, with logical progression and effectively linked paragraphs. Expression will be 
accomplished and appropriate.

In answers to passage-based questions, work will sustain an appropriate balance between critical 
appreciation of given extracts, based on detailed critical analysis, and consideration of the broader textual 
issues raised by the questions, and relate part of a text to its whole and vice versa in a seamless argument. 
There will be a very good appreciation of the effects of the literary features of the text, with detailed analysis 
supported by relevant examples from the passage and the wider text, where appropriate. There will be a 
very good knowledge of the appropriate context of the extract or work.
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Question 2
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Example candidate response
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Examiner comment

This is a very good and comprehensive response to the poem; the candidate argues and illustrates a 
convincing and strongly-felt personal response, looking closely at what the poet says, and at how he says 
it.  The ending is arguably rather lacking in sophistication, but overall this is a clearly focused and confident 
piece.  The candidate begins with an overview of the whole poem’s ideas, together with a brief but very 
apt comment on its regular rhyme scheme – a comment which, most importantly, refers to the effects that 
this has, rather than being just a bald assertion.  The following paragraphs look in turn at each of the poem’s 
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stanzas, with plenty of aptly selected quotations, again noting how these are written by the poet, and how 
they reflect what he is saying.  The fluency and confidence with which the response is written are well 
exemplified by the paragraph that starts “The fourth stanza thus emerges as an anti-thesis”, where some 
very brief but always significant quotations are easily and fluently woven into the argument, and the impact 
of the final stanza upon the poem as a whole is very well presented.  As noted above, the final paragraph 
is perhaps a little less good than the rest of the response, but this is certainly a very secure Band 1 piece, 
fully addressing each of the appropriate criteria: a very good ability to select relevant material, a very good 
understanding of how the writer’s choice of structure, form and language shape meanings, a good and fresh 
personal response, carefully and accurately expressed.
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Question 3
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Example candidate response



Cambridge International AS and A Level Literature in English Example Candidate Responses (Standards Booklet)

152



Paper 7

153



Cambridge International AS and A Level Literature in English Example Candidate Responses (Standards Booklet)

154



Paper 7

155

Examiner comment

This extract is not quite such a straightforward piece of writing as it may at first appear; the relationship 
between Captain Henley and Lady Hopedene is not entirely easy to define, and the candidate’s opening 
paragraph, especially its final sentence, makes clear that this complexity is something to explore – the 
phrase ‘a subtle dance of dominance and submission’ immediately suggests a sophisticated understanding 
of Mew’s writing.  As in the response above to Herbert’s poem, the candidate uses a great number of brief 
quotations, always with ease and fluency, as a means of supporting and underlining the points being made 
about each character.  A criticism could be made that there are times when each character is seen as almost 
a real, actual, person, but the candidate makes it quite clear that this is absolutely not the case; she says, 
for example, ‘the writer conveys to us . . . ’, ‘the writer thus gives us reason to respect her . . . . ’, and ‘the 
writer shows us the strength of Henley’s feelings . . . ’; such objectivity becomes more explicit towards the 
end of the piece, in the penultimate paragraph.   There is a very considerable sharpness of understanding 
here, not just of what the two characters are like, but of how Mew presents them; the candidate is in full 
control of ideas and critical skills, and the piece fully deserves a high Band 1 mark, with the same confident 
and successful addressing of all the relevant Band Criteria as shown in the first piece.
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Question 2
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Example candidate response
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Examiner comment

This is a solid but often quite thoughtful response to the poem, looking in some detail at what Herbert says, 
and attempting to explore at least some of the effects of his writing.  The opening paragraph offers a brief 
overview of the poem, together with a personal thought in its final sentence.  The second paragraph opens 
with a rather uncertain sentence, but becomes clearer and more straightforward, and while the candidate’s 
discussion of the poet’s use of quatrain form and the ‘abab’ rhyme scheme is critically unsophisticated her 
attempts to link what she says with the ideas in the poem are certainly sensibly focused.  The bulk of the 
rest of the piece works methodically through the poem, making apt comments on much of the writing in a 
quite competent but not very incisive manner.  When the candidate comes to the final stanza, however, she 
seems rather less certain of what exactly Herbert is saying, until the very last few words of her penultimate 
paragraph.  The conclusion is not a confident one, and overall the piece must be placed at the top of Band 4: 
there is evidence of some ability to use knowledge of the text, and of how Herbert uses poetic techniques 
to form his meanings; there is some argued personal response, and the writing is generally clear and 
structured.
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Question 3
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Example candidate response
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Examiner comment

This is a rather more confident response, and while the candidate again works methodically through the 
passage, she demonstrates here a generally quite secure understanding of what the two characters are 
like, and of how they relate and respond to each other.   One major weakness must be immediately noted: 
although there is a good deal of quotation, there is no mention anywhere of Charlotte Mew, either explicitly 
or implicitly; there is some discussion of the language used, and of the effects created, but examiners do 
look for at least some awareness of a writer at work – the writing does not exist in isolation.  The opening 
paragraph is not entirely clear, but after this the piece becomes considerably better, and the first few 
sentences of the second paragraph show a candidate who can understand at least some of the implications 
and effects created by the writing.  The conclusion – despite two small mistakes (the passage is not from 
a play, and Captain Henley does not kiss Lady Hopedene, but only her fingers) – is thoughtfully handled, 
drawing the whole response to a close with reference to the wider extract.  This is a competent response 
to the extract, and is placed at the top of Band 3: understanding and appreciation of the writing is thoughtful 
and generally clearly expressed.

Question 2
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Example candidate response
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Examiner comment

This is a basic response, in which the candidate certainly attempts to explore at least something of what 
the poem says, and of the ways in which Herbert writes, but there is an often quite significant lack of 
certainty and indeed of simple understanding.  The opening paragraph exemplifies this quite well, in that 
while the second sentence suggests a general grasp of the opening three stanzas, the third sentence 
appears to miss the point being made about a ‘virtuous soul’ in the final stanza.  There is certainly a quite 
strong personal interpretation, but while this is pursued at various points in the piece it is not what is 
actually said by the poet; for example, the section beginning ‘There is personification’ tries hard to link the 
personal interpretation about a good man having died with the falling dew in stanza one, but the idea is 
so far from what Herbert is in fact saying about the end of a beautiful day that what the candidate says 
here is unconvincing  There are some potentially thoughtful ideas about alliteration, repetition, rhythm, 
but the comments remain quite simple and superficial, and are not all factually correct – for example, the 
poem is most certainly not free verse.  As just noted, there is some potential understanding here, and 
the determination to interpret personally is pleasing though not entirely successful; the work is placed in 
the middle of Band 5, as showing some limited ability to use knowledge of the text, together with some 
understanding of Herbert’s uses of language, and the writing is mostly clear.



Cambridge International AS and A Level Literature in English Example Candidate Responses (Standards Booklet)

172

Question 3
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Example candidate response
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Examiner comment

This piece opens rather unsuccessfully in several ways, though the candidate does try to offer a broad 
overview of the extract; the two characters are not ‘young lovers’, nor are they husband and wife, and 
while perhaps it is technically correct the word ‘conversation’ is not the most appropriate for what passes 
between Lady Hopedene and Captain Henley – their words are surely too full of meaning and implication for 
such a normally casual and informal term.  There is an attempt in the second paragraph to explore at least 
something of the writing, but the comments and assertions made are not all developed, though the idea of 
suspense is certainly a valid one; but it remains unclear what the candidate has in mind when saying that 
‘this also can be seen as youthful language’.  The candidate continues to discuss the writing in her third and 
fourth paragraphs, but while confidently assertive not all the ideas are factually correct, or indeed consistent: 
the candidate appears unsure about her original suggestion that the two are married; and the idea that they 
are presented as an ‘adorable’ couple needs more textual support to be convincing.  The mention of Lady 
Hopedene’s humour in paragraph four is certainly apt; however, it is not developed or pursued, and the 
comment that she has ‘a long name’ is similarly brief and undeveloped.  The last few paragraphs are rather 
better in focus and confidence, although there is a final factual error at the very end; it is a pity that time 
apparently ran out before the candidate could complete the work.  There is some basic understanding of 
the situation being portrayed here, and despite the continuing misinterpretations there is again sufficient 
appreciation to place the work in the middle of Band 5.
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PAPER 8

Generic mark scheme

K – Knowledge     U – Understanding     P – Personal response     C – Communication

Band 6  0–5

K Evidence of some general knowledge of the text which may be narrative based and may contain errors, 
rarely relevant to the question and with little or no relevant quotation or selection from the text.

U There may be little or no evidence of understanding of form, structure and language, with some 
appropriate points made in response to the question. These will be limited and tend to be restricted to 
plot and characters – the latter treated very much as “real” people. 

P There may be some signs of personal response, not developed into an argument and not fully supported 
from the text. 

C Communication will be insecure. Expression may be weak with some breakdown in communication. 
Structure may be lacking: answers are likely to be partial, undeveloped, narrative commentary in 
approach; with the assertion of simple points rather than progressive lines of argument. 

Band 5    6–9 Work of a basic standard 

K Evidence of some limited ability to use knowledge of the text to address the question, with occasional 
use of supporting references or quotation.

U Evidence of some limited understanding of ways in which writers’ choices of structure, form and 
language shape meanings.

P Evidence of some personal response to the text but not fully supported.
C Expression will be basically clear. There may be the occasional confused passage of writing. However, 

there will be no sustained loss of communication. There may be a simple structure to the answer with 
some evidence of an argument, which may lack coherence, with some repetition, assertion and relapse 
into narrative summary/paraphrase. There may be a tendency to drift from relevant discussion into 
material of tangential significance.

Band 4  10–13 Solid work

K Evidence of some ability to use relevant knowledge of the text to address the question.
U Evidence of clear understanding of some ways in which writers’ choices of structure, form and language 

shape meanings, which may be partial and restricted to the more obvious aspects of the text.
P Evidence of personal response to the text, with the beginnings of a personal view or interpretation, 

relevant to the question and supported from the text.
C Expression will be mostly clear and appropriate with a clear, simple structure to the answer. Argument 

will be basically coherent, and assertive in tone. There is likely to be some reliance on paraphrase 
and narrative summary. Articulates simple ideas with clarity but there may be some imprecision and 
clumsiness of expression in dealing with more complex concepts. There may be occasional obscurity in 
the presentation of ideas and responses. 
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Band 3  14–17 Competent work

K Evidence of competence in selecting relevant knowledge of the text to address with some pertinent use 
of quotation and direct references.

U  Evidence of sound understanding of some aspects of ways in which writers’ choices of structure, form 
and language shape meanings, with some analysis and appreciation of literary methods, effects, and 
contexts.

P Evidence of personal response relevant to the question, supported from the text.
C Expression will be clear and generally accurate. Structure will be sound – material coherently organised 

with occasional insights. Candidates will express intelligent, straightforward ideas clearly, though there 
may be occasional loss of fluency with points not always strongly connected. 

Band 2  18–21 Proficient work

K Evidence of proficiency in selecting relevant knowledge to address the question with precise and 
integrated direct references to the text and supporting quotation. There may be evidence of awareness of 
the contexts in which the literary works studied were written and understood.

U Evidence of intelligent understanding of ways in which writers’ choices of structure, form and language 
shape meanings, with analysis and appreciation of literary methods, effects and contexts.

P Evidence of personal response to the texts, relevant to the question, supported from the text, some 
originality of thought, straightforward and vigorously articulated, perhaps, rather than penetrating and 
subtle. 

C Expression confident, with some complex ideas expressed with some fluency. Structure is sound. 
Literary arguments will be coherent, with progression of ideas through clearly linked paragraphs.

Band 1  22–25 Very good work 

Do not reserve this band for the very best work you see but ensure you put scripts into this band which fulfil 
the requirements described below. There will always be some candidates who are at a standard over the top 
of the mark scheme.

K Evidence of a very good ability to select relevant knowledge to address the question with effective use 
of references and quotation. There may be evidence of sensitive awareness of the contexts in which the 
literary works studied were written and understood.

U Evidence of very good understanding of ways in which writers’ choices of structure, form and language 
shape meanings with sustained analysis and sensitive appreciation of literary methods and effects and 
contexts, possibly including literary genres and conventions.

P Personal response to texts will be perceptive, often freshly personal, fully supported with quotation, and 
may show originality in approach to and treatment of questions. 

C Candidates will express complex literary ideas and arguments with clarity and fluency. Answers will 
have a coherent structure, with logical progression and effectively linked paragraphs. Expression will be 
accomplished and appropriate.
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Question

Discuss Philip Larkin’s use of the commonplace or ordinary in his poetry.

Example candidate response
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Examiner comment

Assignment title: this is a simple and directly-worded task, requiring the candidate to explore a particular and 
exact aspect of Larkin’s writing.

There is a lot of aptly selected quotation throughout the essay, with critically thoughtful comments on some 
of the words and phrases used – often, as in the second paragraph, which focuses upon “Sunny Prestatyn”, 
appearing to be no more than illustrative, but in fact demonstrating a confident critical grasp of the impacts 
that Larkin is creating.  There is some even better comment in the fourth paragraph when discussing High 
Windows, and again in the seventh, looking at Take One Home for the Kiddies.  The ease and fluency with 
which critical comments are made is indicative of a very good candidate.

Personal opinion is shown throughout the response, which is clearly and logically structured; it is a pity that 
the approach takes a largely poem-by-poem approach, with little cross-referencing between poems, but this 
is nonetheless a valid approach to the task in hand, and an appropriate focus is well sustained.

Knowledge, understanding and critical appreciation of the poems are all well managed and controlled.

The candidate’s own opinions and judgments are always evident, and there is some quite brief but 
nonetheless apt reference to other critical opinion – Reiss and Banville are quoted and briefly commented 
upon; it is a pity that Banville’s name is mis-spelt, though it is correct in the footnote.  There is also a useful 
brief quotation from an interview with Larkin himself.

The opening paragraphs of the essay are very confident indeed: the candidate introduces his subject, 
weaves quotations easily and fluently into his argument, quotes and acknowledges some secondary critical 
comments, and makes simple but apt contextual points about the cultural background to the poems.  
Arguments are made fluently and confidently as the piece progresses, and while one could criticise it for a 
largely poem-by-poem structure there is clear evidence of a reasonably confident overview of Larkin’s writing 
as a whole; the poems have been studied as parts of a larger collection and not just as separate individual 
pieces.  A top mark in Band 1 is justified here.
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Question

Discuss how Tom Stoppard explores the issue of identity in the play The Real Inspector Hound.

Example candidate response



Cambridge International AS and A Level Literature in English Example Candidate Responses (Standards Booklet)

186



Paper 8

187



Cambridge International AS and A Level Literature in English Example Candidate Responses (Standards Booklet)

188



Paper 8

189

Examiner comment

Assignment title:  this is quite a demanding task, and it is worth noting that the Centre concerned gave 
the same title to all their candidates; it might possibly have been more helpful to at least some of the less 
confident to have offered them a slightly more straightforward question.  Having said this, however, it is 
clear and unambiguous in what it asks, and the use of the word “how” is a useful hint to candidates that 
they must address language, structure and action in order to demonstrate how meaning is created.

There is a good deal of close reading in this response, and it is generally well focused on the question; 
the long third paragraph (starting “The play is based around . . . ”) contains several good examples of how 
a confident candidate can explore the effects and ambiguities of language; two other examples, near to 
the end of the response, are also worthy of note: in the paragraph starting “The drama critics, Moon and 
Birdboot . . . ” the candidate comments on Moon’s question “I think we are entitled to ask – Where is God?”, 
and what he says is sharp and relevant to the play’s meaning and the question that is being addressed.  
Later in the same paragraph his comment on “A ladies’ man! . . . Myrtle and I have been together now for 
– Christ! – who’s that?” is very sharp indeed; his use of the term “anacoluthon” is correct and helpful, but 
it must be stressed that candidates are certainly not required to use more than the most common critical 
terms!

Throughout, there is plenty of confident, well-argued and well-developed critical judgment and opinion in this 
response

Knowledge and understanding are very strongly evident in the response.  Various kinds of context are 
introduced and alluded to, always as a means of supporting the developing arguments and opinions.
There is a wealth of personal opinion and response here, and this is enriched by reference to a few 
other critical views: comments by Crossley and Eagleton are referred to, and some critical theory is also 
mentioned – Baudrillard, Derrida, Best and Kellner.  Candidates are certainly not required to make more 
than a handful of such references, and the essential thing is that they are used rather than just quoted.  
This candidate adds a partial bibliography; if one is added – always a good idea, and certainly likely to add 
authority to a response – it does need to be complete.

Overall, this is very clearly a more ambitious response to the same task than the previous response, seeing 
the idea of identity as more than just personal but also as relating to the nature of different kinds of dramatic 
and literary genre.  There are moments when the candidate appears to be somewhat unsure of the concepts 
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and indeed the language that he is using, but given that this is Advanced Level rather than university level 
work a mark within the top band is entirely justified; the writing certainly measures up to the demands of 
the Marking Criteria for work in Band 1: among its other many and good qualities, it is ‘perceptive, often 
freshly personal, and may show originality in approach . . . . ’.  The essay clearly fits at the higher levels of 
this band.

Question

Discuss how Tom Stoppard explores the issue of identity in the play The Real Inspector Hound.

Example candidate response
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Examiner comment

Assignment title:  this is quite a demanding task, and it is worth noting that the Centre concerned gave 
the same title to all their candidates; it might possibly have been more helpful to at least some of the less 
confident to have offered them a slightly more straightforward question.  Having said this, however, it is 
clear and unambiguous in what it asks, and the use of the word “how” is a useful hint to candidates that 
they must address language, structure and action in order to demonstrate how meaning is created.

Throughout, the candidate has a clear sense that this is a play, not just a text to be read. There are several 
moments where theatrical effects are noted and discussed, for example in paragraphs three and four.  
There is not much exploration of the actual words spoken by any of the characters, or of the ways in which 
Stoppard’s humour is created, so some aspects of the creation of meaning are rather limited.

The candidate shows a generally sound knowledge and understanding of what happens in the play, and links 
this to the question from time to time, though the idea of “identity” is not always foremost in the argument.

The writing and argument are clearly presented and structured, and while much of the response can be read 
as the candidate trying to include as much as possible of his own general views of the play it is nonetheless 
mostly focused in an appropriate way.  There is some good and helpfully directed contextual material – 
the thriller genre is briefly mentioned, as are two works by Agatha Christie, in both cases as a means of 
supporting the argument rather than just for their own sake.

No alternative critical ideas are hinted at or used; this is mostly personal response.

Overall, the candidate makes a good attempt at addressing the idea, and certainly shows a sound knowledge 
and understanding of the play, and in particular of its theatrical nature as well as its literary qualities.  The 
overall argument is not wholly fluent, and the issue of identity is not consistent throughout, but there is 
sound knowledge and some attempts to establish a personal view and response.   A mark at the very top of 
Band 4 is justified here.
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Question

Larkin’s poetry can be dark, amusing, cynical or deeply reflective, all communicated in a distinctive voice.  
Explore those features of style that give Larkin’s poetry its distinctive voice.

Example candidate response
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Examiner comment

Assignment title:  the second sentence, where the task itself is given, is relatively straightforward, though 
arguably too big in scope for an essay of only 1000-1500 words.  The first sentence offers some suggestions 
as to the kind of characteristics that might be explored, without any apparent allowance for other possible 
moods that can be found; such guidance may be helpful to a less confident candidate, but possibly limiting 
to a stronger one, and while there may have been plenty of discussion in advance of the actual writing of 
the work, it does appear a quite complicated question.  It might perhaps have been better to simply set the 
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second sentence on its own.

Throughout, there is some attempt to explore the effects of Larkin’s language and imagery, though this is 
mostly assertion and illustration rather than close discussion of exactly how he creates particular effects; 
paragraph two, for example, lists a number of quotations, but little more; the third paragraph goes a little 
further, noting the “chatty, rhythmic, flow” of the poem, but this is not related to the task in any meaningful 
way; the fourth paragraph is a little better, but while there is some close reading this is again not explicitly 
linked to what the question asks.

The candidate’s opening paragraph tries to establish what the essay will address, but there is rather too 
much here, and in the event very little is actually said, apart from the possibly relevant and helpful opening 
idea about Larkin’s father.  The candidate follows this with a series of quite close discussions of a good 
number of poems, with quotations and comments; there is some attempt to analyse, but the candidate 
relies more upon assertion and illustration than upon critical exploration.    

The arguments presented are reasonably clear, though the slightly strange and distracting use of 
emboldened words and phrases does not really help a reader, and is perhaps suggestive of a lack of real 
structural confidence.  An understanding of the text is evident, but it is restricted to a focus upon individual 
poems rather than upon any wider and over-arching grasp of Larkin’s poetry.  There is, after the opening few 
sentences, no sense of any contexts – social, biographical, cultural – within which Larkin was writing, or in 
the knowledge of which we can appreciate his work.

Personal opinion is evident, but there is no suggestion, either implicit or explicit, that other critical views 
have been considered by the candidate.

Overall, there is certainly an attempt to address the idea of a ‘distinctive voice’, and there is some basic 
knowledge and understanding of the poems used; the Marking Criteria suggest a mark in the middle of the 
Basic band. 
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